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-FANDANGO ESPANA 

(Spanish) 

Grace Perryman showing use of castanets 

Steps from Louis Chalif's book, Folk Dances of All Nations, Vol. 2; and positions 

from National Geographic Magazine. Research and arrangement by Grace Perryman. 


Record: London 182 ESPANA. 


Piano: "Espana" W aldteufel (Century Pub. Co.) 


Couples in line formation, partners facing, about 4 ft. apart. 


Waltz Balance: Step R in any direction (ct. 1); close L to R, while raising heels 

slightly off the floor (ct. 2) ; lower heels (ct. 3). 


If castanets are used, the action throughout the dance on the waltz count is: both 

(ct. 1), left (ct. 2), roll (ct. 3) ; and on the stamp (ct. 1), hold (ct. 2-3) it is: both 

(ct. 1), hold (ct. 2-3). 


MUSIC 3/ 4 

Measures 
1-16 

I 

2
0 3-4 

5-8 

9-16 

1-2 

3 

4 

5-8 

9-16 

I 

2 

3 

4 
5-8 

0 
MARCH. 1954 

PATTERN 

INTRODUCTION 
Waltz balance Rand L in place. 

1. CROSSOVER AND RETURN 
Starting R, both hands overhead, partners cross over exchanging places, stepping 
R, L, R (cts. 1, 2, 3), turning slightly L to face each other in passing. Simulta­
neously bring L arm back in a circular motion to return to overhead position. 

Facing partner, stamp L (ct. 1), hold (ct. 2-3). 

Vance 2 waltz balance steps (R, L). 

Repeat action of meas. 1-4, returning to original position. 

Repeat action of meas. 1-8. 

II. SQUARE 
With arms still overhead, waltz balance R, L. 


Step R to R (ct. 1), draw L to R (ct. 2, 3). 


Turning one-fourth CW, stamp L beside R (ct. 1), hold (ct. 2, 3). Simultaneously 
L arm moves in a circular motion outward and downward to side and continues 
to overhead position again. Partners finish back to back (near corner of square). 

Repeat action of Fig. II, meas. 1-4, starting L, reversing footwork and arm mo­
tion and again turning one-fourth CW on stamp. Finish facing partner in part­
ner's original position (near corner of square). 

Repeat action of Fig. II, meas. 1-8 to finish in original position. 

III. WHEEL 
With R arm overhead and L arm curved in front of body, step R to R, close L to 

R, step R to R (cts. 1, 2, 3). 


Stamp L beside R (ct. 1), hold (cts. 2, 3). On the stamp, body turns slightly CW 

to point L shoulder directly twd. partner. 


With R arm curved overhead twd. partner and L shoulders adjacent, waltz balance 

twd. partner. 


Waltz balance bwd. to place. Finish facing partner. 

Repeat action of Fig. III, meas. 1-4, starting L and reversing footwork and arm 

movement and bringing R shoulders adjacent on meas. 7. With L on hip and R 

hand joined with partner, execute 8 waltz balance steps as follows: 
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PATTERN 


Waltz balance fwd. R twd. partner. 


Waltz balance bwd. to new corner of square (moving CW). 


Continuing in CW direction, repeat action of Fig. III, meas. 9·10 three more times 

to finish in original position. _ 


Repeat action of Fig. III, meas. 1-16_ 


Repeat action of Figs. I, II, and III. 


Break 

Waltz balance to R, L. 


Repeat action of Figs. I, II, and Fig. III, meas_ 1-16. 


Coda 
Join L with partner under the joined R hands and with arms extended and leaning 
away from each other, spin around (CW) with small steps, making approximately 
3 complete turns. 

Pose 
Release R hands, and M turns W to her own R (CW) 1% turns to finish side by 
side with R hands joined on W R hip. On turn W steps R, L, R, L. 

Your Council 
(Continued from Page Seven) 

FRESNOTES 
In tune with the stirring of nature after 

the stillness of winter, folk dancing is going 
on fast and furiously throughout the Central 
San Joaquin Valley. Once again the long noc­
turnal discussions, the interchange of ideas, 
the whirring of sewing machines, and the 
undercurrent of excitement and anticipation­
what does it mean? Why the Peach Blossom 
Festival of course! Date: April 3rd and 4th. 
Place: Memorial Auditorium, Fresno. Host: 
Fresno Folk Dance Council. Having only two 
festivals a year has decided advantages, not 
the least of which is that each one means so 
much to us that it stands out as a real event, 
a rare plant which we sow and water and tend, 
always hoping that this time it will flower 
into something unforgettable and absolutely 
perfect. . Of course, human nature being what 
it is, we have yet to attain that goal but we 
keep hoping and tr.ying. No festival can be 
successful without folk dancers so the first 
thing we want to do is to invite, urge, cajole 
the folk dancers not only of Fresno but all 
the San Joaquin Valley and the rest of Cali­
fornia as well to come dance with us. How 
can we tell you emphatically enough how de­
lighted and flattered we feel to have our 
dancing friends come from long distances to 
our parties. So let's make a big, bold entry 
in your date book for that weekend, and come 
dance with us! 

:;": :;: ::: 

Now let's take a look to the north of us, 
Merced County, which has been full of danc· 
ing activity. March 6 is the date for the fifth 
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annual Romany Ring Folk and Square Dance 
Festival to be held in the Merced High School 
Gym. This club enjoys square dancing very 
much, yet has a reputation for a far-flung 
repertoire of folk dances, so the festival will 
feature a balanced program of both, with 
some of the valley's top callers. President of 
the Romany Ring is Francis Hermis and Mrs. 
Alfred Metz is the instructor. Meetings are 
held every Tuesday night in the Galen Clark 
School, 13th and M Sts., Merced. This group 
has established the Romany Ring, J r., a class 
of beginners under the leadership and in· 
struction of Mr. and Mrs. Alfred Metz. There 
are twenty couples in this class, which meets 
every Wednesday night. Jack Rogers is the 
newly-elected president, Harold Zimmer and 
Robert Cockerell are serving as his assistants, 
and Mrs. Gweneth C. Reid is secretary and 
treasurer. So successful is Merced's program 
for beginners that the problem of housing 
has made it necessary to turn down many 
more recruits, but the resourcefulness and 
genuine interest shown by the veteran dancers 
of this area will doubtless overcome this dif­
ficulty. 

Other areas in Merced County are also very 
active. The Fruitland Hi Steppers had a fine 
festival Feb. 6 and the Kalico Kapers J an­
uary 23. The Kapers are situated in the heart 
of the west-side farming district and are one 
of Merced's largest groups, with fifty couples. 
Folk dancing is indeed strong in California 
when you can put on such a spontaneously ­
joyous festival as the Kalico Kapers did. 
Circles for the folk dances and sets for the 
squares were formed in double j.ig time as 
everyone was so impatient and eager to 
dance. One of the highlights of the evening 

was the Boogie square offered by the Dos 
Palos Hot Shots, a high school group, com· 
plete with long chains, deadpan expressions 
and the inevitable gum. Earl Johnson, well­
know valley caller and a promoter of the 
Merced Folk Dance Council, and his charm­
ing wife, Emma, teach both the Kapers and 
the Hot Shots. Officers of the Kalico Kapers 
are: president, Ed Boem; vice-president, Fred 
Courant; treasurer, Hershel Gryder; secretary, 
Hazel Armstrong. 

We have reports from Madera and Bakers· 
field too, all for a later date. 

POSTCARD FORUM 
(Continued from Page Nine) 

clubs are to it and should recognize the 
things that have brought us all closer to­
gether in the past ten years for the one and 
only one purpose ... the happiness we can 
bring to each other. Regardless of how small 
or how large, even an individual is now eligi­
ble for membership which, of course, is on an 
associate basis and a couple may apply as one. 

Our very first Statewide Festival in Ojai, 
sponsored by both the Northern and South­
ern Sections, developed into many dances being 
done in two circles, because we were taught 
different versions to the same music and 
therefore could not enjoy them together. No 
one's fault really-too young then to realize 
as we do now! 

Imagine the mess we would be in now with 
every group doing a dance of the same name, 
to the same music, but arranged by several 
individuals, who may honestly believe their 

. version is correct. 

LET'S DANCE 


